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N
ote on the E

nsem
ble 

M
iam

i C
ollegium

 M
usicum

 (fV!CM
) is a volunteer 

cham
ber choir of singers of different backgrounds all 

with extensive choral experier:ice. f'ounde~ in 1977 b 
Dr. Donald O

glesby at the U
niversity of M

iam
i Frost Y 

School of M
usic, the ensem

ble has presented 
acclaim

ed perfor"!lanc~s (?f m
any ch(?ral m

asterpiece 
in collaboration w

ith M1a!'m Ba~h Society, M
ainly 

s 
M

ozart Festival, th~ Florida_ P
hilharm

onic O
rchestra 

and the N
aples Philharm

onic. 
, 

M
CM

 has toured ~ngland, _France, G
erm

any, and Ital 
and m

ost recently m
 W

ashington D
.C

. In 1987 the 
Y, 

group sang at the m
ass celebrated by P

ope John Paul 
II in M

iam
i. Today, the ensem

ble is an independent 
non-profit organi_zation presenting free perform

ances t 
the general public. 

· 
· 

· .· 
. . 
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*** 

This concert is dedicated to the m
em

ory of K
ipp 

Thorsten for his generous support of M
C

M
 over m

any 
years. 

The m
em

bers of M
C

M
 express their deepest gratitude 

to Dr. D
onald O

glesby for sharing his expertise and 
devotion to choral m

usic w
ith us through m

any 
decades. The spirit of the B

aroque lives on. 

M
CM

 is delighted to perform
 w

ith the U
niversity of 

M
iam

i Baroque Ensem
ble. W

e express heartfelt 
thanks to Dr. R

oss H
arbaugh for bringing this talented 

ensem
ble to us. , 

·. · 

Johann Sebastian B
ach: 

M
ass in B

 m
inor, B

W
V 232 

I. 
M

IS
S

A
 

Kyrie eleison 

C
hriste eleison 

~ Teresa O
'N

eill, D
aisy Su, sopranos ~ 

Kyrie eleison 

G
loria in excelsis D

eo / Et in terra pax 

Laudam
us te 

~D
aisy Su, soprano~ 

G
ratias agim

us tibi 

D
om

ine D
eus 

~ Teresa O
'N

eill, soprano, D
avid C

hatfield, tenor ~ 

Q
ui tollis peccata m

undi 

Q
ui sedes ad dexteram

 P
atris 

~ E
lizabeth N

ew
m

an, m
ezzo-soprano ~ 

Q
uoniam

 tu solus sanctus 
~ S

am
 Scheibe, baritone ~ 

C
um

 S
ancto S

piritu 

PAUSE 

' 



11. 
Sym

bolum
 N

icenum
 (C

redo): 

C
redo in unum

 D
eum

 

Patrem
 om

nipotentem
 

E
t in unum

 D
om

inum
 

-
D

aisy Su, soprano, A
udrey Perkins, alto ~ 

Et incarnatus est 

C
rucifixus 

E
t resurrexit 

E
t in S

piritum
 S

anctum
 

~ B
ob H

artz, bass ~ 

C
onfiteor/Et expecto resurrectionem

 

Ill. 
Sanctus I Pleni sunt coeli 

IV. 
O

sanna, B
enedictus, A

gnus D
ei, D

ona nobis 
pacem

: 

O
sanna in excefsis 

Benedictus 
-

Luke Zaiser, tenor...;, 

O
sanna in excelsis 

A
gnus D

ei 
~ G

abriela Chab, alto ~ 

D
ona nobis pacem
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P
rogram

 N
otes by M

artin Pearlm
an 

(B
oston. B

aroque) 

Althou~h Bach's M
ass in B M

ino~ is ~evered for its overwhelm
ing 

dram
atic sw

eep and sense of unity, It was not originally created as a 
single w

ork. It 1s_m
ade up of m

usic com
posed over a 25-year 

period, som
e of it ~dapte?, som

e of it new. Its m
anuscript is divided 

into four large sections with no overall title, and it cam
e to be called 

the M
ass in B m

inor only by later generations. It was not perform
ed 

com
plete until 1859, m

ore than a century after Bach's death. 

The opening m
usic, consisting of a Kyrie and G

loria, dates from
 

1733, w
hen Bach presented it to the new Elector of Saxony, 

Frederick Augustus 11. It was, he said, "a m
odest exam

ple of the 
learning I have acquired in m

usic." In that original form
 with only a 

Kyrie and G
loria, the w

ork was a com
plete m

issa brevis of the type 
that w

as com
m

on not only in Lutheran practice but also in som
e 

C
atholic areas, including at the Elector's court in Dresden. (No other 

m
ass by Bach has m

ore than those two sections.) 

It w
as not until the late 17 40's, near the end of his life, that Bach 

began to expand this w
ork, already his largest and m

ost com
plex 

m
ass, into a full C

atholic m
ass. W

hy he did so has been the subject 
of m

uch discussion. The w
ork as we now have it is too large to be 

used in a norm
al church service. W

hile som
e sections could have 

been useful in services at Bach's own church, the work was 
com

pleted so late in his life --indeed at a point when he was ill and 
no longer actively supplying new m

usic --that he m
ay not have had 

a practical purpose in m
ind. The m

ost convincing reason m
ay well 

be that, tow
ard the end of his life, Bach wished to gather and 

preserve m
any of his finest w

orks for the church by assem
bling 

them
 into a collection, m

uch like other late collections, such as The 
A

rt of the Fugue and the third part of the C
lavierubung. In 

assem
bling his m

usic into a com
plete Latin m

ass, Bach turned to a 
form

 w
ith a classic tradition and a sense of perm

anence, one that 
transcended the tastes of his day and the specific practices of his 
ow

n denom
ination. 



To com
plete the m

ass, he needed to add a C
redo (S

ym
bolum

 
N

icenum
), a Sanctus, and a final section com

prising the O
sanna, 

Benedictus, Agnus D
ei, and D

ona nobis pacem
. M

ost of the 
m

ovem
ents in these sections are rew

orkings of m
usic that he had 

w
ritten earlier. For som

e, he borrow
ed and revised (often 

extensively) m
usic from

 his ow
n cantatas; in a few

 m
ovem

ents,· 
he appears to have added choral parts to w

hat m
ay have been 

instrum
ental concertos that are now

 lost. The S
anctus, how

ever, 
w

as originally a piece on its ow
n, w

ritten back in 1724. B
ach's 

decision to adapt these m
ovem

ents and include them
 in his M

ass 
has doubtless not only given them

 a w
ider audience but, in som

e 
cases, m

ay have saved them
 from

 being lost entirely. 

Because the m
usic is draw

n from
 various sources, different 

sections som
etim

es require different perform
ing forces. M

ost of 
the choruses are in either five or four voices. The S

anctus is the 
only one to call for a six-part chorus, as w

ell as for a third oboe, 
and the O

sanna calls for eight voices divided into tw
o four-voice 

choruses.* Yet despite these differences, the M
ass has a 

com
pelling feeling of unity because of the care Bach has taken in 

structuring the w
hole. 

The only perform
ances of this w

ork that are know
n for certain to 

have taken place in the eighteenth century are of separate 
sections: B

ach's ow
n perform

ance of the S
anctus on C

hristm
as 

D
ay of 1724 and a perform

ance of the C
redo by his son, C

arl 
Philipp Em

anuel, in 1786. C
. P. E. B

ach did refer to the w
ork as a 

com
plete C

atholic m
ass, but the first com

plete perform
ance did · 

not take place until 1859, m
ore than a century after Johann 

Sebastian's death. W
hen w

e perform
 the M

ass in B m
inor as a 

com
plete w

ork today, w
e are therefore not recreating a specific 

liturgical experience, as w
e are w

ith B
ach's cantatas. The 

com
plete M

ass is the creation of the concert hall, and it offers all 
the brilliance and theatricality that are appropriate to that venue. 

*Pearlm
an's notes refer to the entire final section, but only the · · 

O
sanna calls for eight voices. 

· 
·· 

· 

MJssa (K
yrie and G

loria) 
This first part of the M

ass w
as presented to the Elector in D

resden 
and m

ay have been perform
ed as a m

issa brevis in April of 1733 _ 

G
loria: 

The fast opening section of this chorus is thought perhaps to have 
been adapted from

 a lost instrum
ental concerto. N

ot only does the 
w

riting suggest a concerto, but the instrum
ental parts w

ere w
ritten 

into the m
anuscript first, suggesting that they m

ay have been 
copied from

 a pre-existing piece. 

G
ratias agim

us tibi: 
This chorus com

es from
 the opening m

ovem
ent of C

antata 29, 
w

hich sets essentially the sam
e text in G

erm
an. The opening 

m
otive is based on the G

regorian chant for this text. 

Q
ui tollis: 

This is based on a chorus from
 C

antata 46, but the instrum
ental 

opening and m
iddle sections have been om

itted here. 

Q
uoniam

: 
The unusual, extended solo for horn suggests that it m

ay w
ell have 

been inspired by the virtuoso tradition of horn playing at the 
D

resden court, w
here Bach presented his w

ork to the Elector. 

W
ritten in the "old style" (stile antico), this chorus is built on a chant 

line that develops into seven-voice counterpoint (five-voice chorus 
plus two independent violin lines), all unfolding over a w

alking bass. 

Patrem
 om

nipotentem
: 

This m
usic is adapted from

 C
antata 171. 

Et in unum
 D

om
inum

: 
Bach revised this duet w

hen he later inserted the chorus that 
follow

s it, so that their texts w
ould not overlap. As a result, som

e of 
the w

ord painting by the instrum
ents no longer falls on the w

ords for 
W

hich it w
as originally intended. 



I 

.I I 

.I I 
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Et incarnatus est: 
. 

Bach inserted this chorus later, in order to m
ake a trilogy of 

choruses at this point. That put the C
rucifixus at the exact center 

of the C
redo and m

ade the C
redo com

pletely sym
m

etrical in its 
order of choruses and solo arias. 

C
rucifixus: 

This central m
ovem

ent of the C
redo has the hypnotic repeating 

bass line of a passacaglia. R
em

arkably, the bass line, w
hich 

repeats every four bars, is never harm
onized the sam

e w
ay 

tw
ice. This m

ovem
ent is adapted from

 a chorus in C
antata 12 

and is w
ritten in larger note values to suggest an older style. 

Et resurrexit: 
The style of this m

usic suggests that it m
ay be based on a lost 

instrum
ental concerto. If so, considerable adaptation w

ould have 
been necessary, including, of course, adding the chorus. In the 
m

iddle, an extended ornam
ental bass line suggests perform

ance 
by a vocal soloist, rather than the choral basses. 

C
onfiteor: 

This extraordinary m
ovem

ent in five voice parts w
as new

ly 
com

posed for this m
ass. A

bout half w
ay through, B

ach 
introduces the sim

ple G
regorian chant for the C

onfiteor text, 
w

eaving it into the com
plex counterpoint. Tow

ard the end, the 
m

usic slow
s dow

n and becom
es intensely chrom

atic, as it 
com

es to the w
ords, "I aw

ait the resurrection of the dead." 

Et expecto resurrectionem
: 

This is adapted from
 C

antata 120 w
ith various additions, cuts 

and revisions, but Bach adds a fifth voice to the original 
four-voice chorus of the cantata. 

· 

.--.s,nctu& 
. 

. 
This m

ovem
ent, w

ritten for C
hristm

as of 1724, is the only part of 
this m

ass know
n for certain to have been perform

ed by Bach. It 
is also the only m

ovem
ent to require a six-voice chorus, as w

ell 
as a third oboe. 

gsanna to end 
O

sanna: 
A

dapted from
 the secular C

antata 215, a w
ork originally w

ritten 
'to celebrate the E

lector of S
axony's election as King of Poland. 

I B
enedictus: 

·,The solo instrum
ent for this beautiful aria is not specified. It goes 

:too high for a baroque oboe but could be for either flute or violin. 
Since the figuration is typical of B

ach's flute w
riting, and since 

the m
usic never goes below

 the bottom
 note of a baroque flute, 

'it is norm
ally played by that instrum

ent. 
I A

gnus D
ei: 

;A
dapted from

 C
antata 11 , w

ith extensive alterations, this 
I ! poignant aria is the only piece in the m

ass in a flat key. 

D
ona nobis pacem

: 
This closing m

ovem
ent of the m

ass repeats the m
usic of the 

1 Gratias agim
us tibi, w

ith sm
all adaptations to fit the new

 text. A
s 

m
entioned above, the opening m

otive of the G
ratias w

as based 
on the G

regorian chant for that text; but here the m
otive is again 

! _appropriate, since the chant for the D
ona nobis is alm

ost the 
:· sa~

e as that for the G
ratias. 

=::--. _,. _
_

 



Follow us for updates on future events: 

t7 @CollegiumMus305 

( O') collegium.musicum.miami 

1n) Miamicollegium.org 

Concert live-stream: 
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